


Pamela Rosenkranz
Open the Flow, 2019
Viva bottles, silicone,
pigments, refrigerator
(127 Bottles)

Scattered on the floor and housed

in a refrigerator are Rosenkranz’s
PET bottles filled with pigmented
silicone, each in a colour approxi-
mating a range of skin tones, mostly
representing the median colour of
the place from where the bottles
pigments originated from. This silicone rubber,
(81 Bottles) usually used in the production of
prosthesis, is almost perfect, smooth,
flawless, without imperfections. This
material represents the perfection
that consumers seek to attain, ‘improving’ nature via the many products that
are found in the market: whitening lotions, tanning creams, firming gels, and
even the promise of purity and health in the form of untouched mineral water.
The water bottles included in this exhibition are local PET bottles from the
Philippines, Korea, Indonesia and Thailand.

Firm Being (My Spring), 2019
PET bottles, silicone,

Image courtesy of Gunnar Meier

Mel O'Callaghan
Centre of the Centre, 2019
3 channel HD colour video with sound

The work presented in the exhibition
consists of three elements, a large-
scale video work, hanging glass
Respire, Respire (states), 2019 sculptures, and a performance.
Reflective glass, metal, wire, The three-channel projection presents
performance remarkable images of underwater life,
of hydrothermal vents that breathe
out and propel gases, minerals and
liquids into the oceans, of colourful,
maghnificent corals, plants, algae. Shot
in two of the key parts of the world
where the oceans carry the densest
number of marine life, the video is the
artist’s attempt to capture the extreme spaces where life is purported to have
begun, and continues to persist. The catalyst for this body of work is a small
mineral with a small pocket of water (hypothesized to possibly being a million
years old with traces of elements that contributed to life on earth) given to

the artist by her grandfather, renowned mineralogist Albert Chapman (1912-
1996). Large-scale glass sculptures alter the audience’s perception as it cuts
through the space. Transparency and reflection play with the luminosity of the
projected images, while, doubling as objects for ritual, the sculptures become
spaces activated by performers with choreographed breathing techniques.

Respire, Respire (formation), 2019
Reflective glass, metal, wire,
performance

Schedule of performances:
Thursdays and Saturdays, 3:00pm

Laurent Grasso Produced for the Sydney Biennale
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21 min and 26 sec including these objects in this
monumental work. Large spheres

move across the bright Australian

desert, appropriating an eye,

© Laurent Grasso / ADAGP Paris, 2018.
Courtesy of the artist & Perrotin.

hovering above the land taking in all the details of this untouched, harsh part
of the world. Working with the Warlukurlangu Artists Aboriginal Corporation
and the aboriginal community of Yuendumu in the Northern Territory of
Australia to produce the film, the artist was keen to materialise the energy of
this land, considered as sacred ground amongst the aborigines of Australia.
Using drones to capture the extent of the territory, then coupling this with
thermal and hyperspectral cameras, Grasso's images became representative
of the magnetic energy emanating from this region. More than measuring
instruments, these cameras also provide a non-human point of view of the
landscape, an abstraction of energy, power and nature.

OttO refers to Otto Jungarrayi Sims, a Traditional Owner of Aboriginal land in
Australia, from the Warlpiri community, and Winfried Otto Schumann, a
German physicist who studied the Earth’s low-frequency resonances caused
by lightning discharges in the atmosphere.

Suzanne Treister

HFT The Gardener, 2014 to 2015
Single-channel video, with stereo
sound

11 min and 55 sec

HFT The Gardener/Charts/
Psychoactive Plants/Gematria/
FT Global Companies Equivalent
Ink on paper/Digital prints

(6 works)

21x29.7 cm each

HFT The Gardener/Botanical
Prints

Digital prints (20 works)

29.7 x 42 cm each

HFT The Gardener/ Diagrams
Pencil and watercolor on
cartridge paper/Digital prints
(16 works)

29.7x42 cmand 21 x29.7cm

HFT The Gardener/Outsider
Artworks

Pencil, watercolor and colored
pencil on cartridge paper/Digital
prints (92 works)

21x29.7 cm each

HFT The Gardener/Shaman
Visions

Watercolor on cartridge paper/
Digital prints (16 works)
21x29.7¢cm

HFT The Gardener/Psychoactive
Glitch Graphs

Digital Prints (6 prints)
21x29.7cm

HFT The Gardener/Video stills
and photo works

Digital prints (18 works)
29.7x42 cmand 21 x29.7cm

Courtesy of the artist, Annely
Juda Fine Art, London , and
P.P.O.W. Gallery, New York

Treister creates a character, a fictional
trader named Hillel Fischer
Traumberg who is based in the City of
London, the video which accompanies
the installation is a hallucinatory
narrative inside the head of the banker
who has made the implausible
connections between trading in the
global market and the plant world,
revealing the deep algorithms of high
frequency trading. His altered
perception of these trading algorithms
inspires him to experiment with
psychoactive drugs and explore the
ethno-pharmacology of over a hundred
psychoactive plants from which they
are derived. It is Traumberg’s artworks,
after he decides to become an
‘outsider’ artist,’ of more than a
hundred botanical illustrations, which
are on show. Traumberg, techno-
shaman, transmutes the spiritual
dimension of the universe and the
hallucinogenic nature of capital into
artistic forms. Providing a glimpse into
the inner workings of the character are
gematria charts (Hebrew numerology),
glitch graphs and watercolors based
on images of rituals.

While the fictional part of the work
appear to refer to the speculative
quality of trading, it is Treister’s
interest in the idea of a unifying
algorithm that underlie human lives
which informs this particular work.

"Qutsider art is art by self-taught or naive art makers. Typically, those labeled as outsider
artists have little or no contact with the mainstream art world or art institutions. In many cases,
their work is discovered only after their deaths. Often, outsider art illustrates extreme mental
states, unconventional ideas, or elaborate fantasy worlds.



