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Liz Magic Laser, Primal Speech, 2016.
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The Artist Without Works :
A Guided Tour Around Nothing, 2008
Performance

Garcia, long interested with the idea

of an artist without works, one who
produces nothing, gives us a work
exploring the very idea. The Artist
Without Works : A Guided Tour Around
Nothing, 2008, is a speech in the form
of a tour about artists who refuse to
produce anything, with Garcia hoping
that the audience fills in the gaps with
their imagination by positing this “artist
who has not work” as a possible figure.
Garcia proposes that an artwork does
not necessarily need an author and an
author does not necessarily need an
artwork whilst exploring the relationship
between artwork, audience, and place.
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Michelle Lopez

Invisible Object, 2016
Single-channel video, sound
16:20 mins

Courtesy of the artist

Lopez' most recent work, Invisible
Object, 2016, is a dive into nothingness.
The T6-minute long video hinges on its
capacity to present absence despite the
presence of gestures. Inspired by Swiss
artist Alberto Giacometti's Hands Holding
the Void (Invisible Object], 1935, the video
shows different women and one man,
with eyes closed, striving to describe

an object we cannot see. When words
fail, physical gestures and movements
remain as the only anchor to illustrate
the shape of things. For Lopez, her work
probes the idea of “allowing the subjects
to imagine the space ‘in between,” in
order that they may build an object that
vanishes, once they open their eyes and
look in the mirror.”

Erick Beltran

Demonstrative Figures [Assimilated),
2012/2013

Site-specific intervention
Dimensions variable

Beltran's Demonstrative Figures
(Assimilated), 2012/2013, explores a
system of dance instructions written
down during the eighteenth century as
part of French choreography manuals,
establishing court sanctioned dance.
Here he illustrates the dance known

as the sarabande, a slow court dance
from the baroque period maintained by
the French and Spanish upper class,
but one whose history is peppered with
instances of colonial interventions. In
the work, laid out as a massive dance
instruction manual on the floor meant to
be followed, Beltran inserts movements
associated with colonised peoples as
well as gestures of protest within the
notations of the dance.
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Liz Magic Laser

Primal Speech, 2016
Single-channel video, sound
11:50 mins

Courtesy of the artist,

Various Small Fires, Los Angeles
and Wilfried Lentz, Rotterdam

Primal Speech, 2016, is a work
integrating therapeutic activities
spearheaded by Valerie Bell, a Certified
Professional Life Coach. Setin a
futuristic primal scream room covered
in thick, padded grey walls and punching
pillows, Laser organized a therapy group
with actor participants holding opposing
political convictions regarding Brexit
and the 2016 U.S. presidential election.
Through the methods of Primal Therapy,
Laser and Bell urged the actors to revisit
and re-enact formative experiences as
well as repressed political feelings and
frustrations. In doing so, “patients” were
liberated from the neurotic repetition of
unhealthy behaviors and relationships,
freeing them from victimhood.

Francis Alys

Re-enactments, 2001

Two-channel video installation

5:20 mins each

Dimensions variable with installation
Courtesy David Zwirner, New York/London

Re-enactments, 2001, which the exhibition’s title is drawn from,

is a two-channel video that works on two discursive layers: 1] its
formal qualities as a video which problematizes the tension between
performance and the second-hand experience of watching it,
experiencing it only through documentation; and 2] as a work of brave
black humour that challenges Mexico’s political climate of the period
when illegally, he buys a firearm and walks the streets of the city

in blatant disregard for the law, he is obviously apprehended by the
police several minutes later. This video is an echo of the other screen;
we do not merely see the documentation of the performance, but
also witness the collusion of the police when they release Alys, and
agree to take part in the performance’s recreation. This illegal act,
though done in the name of art, had its consequences, as Aljs was
imprisoned in a Mexican jail.

**MCAD does not condone the use and/or purchase of firearms.

We highly encourage our viewers to reflect on the political temperature of
our country and the problems faced worldwide as a result of gun violence
and their related crimes.
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Yason Banal

Untitled Episode, 2015

Chroma paintings, kino faux lights,
risers, videos

Dimensions variable

Courtesy of the artist

Untitled Episode, 2015, functions as an
experimental curatorial essay for the
screen, combining Super-8 film, chroma
effect, still images, text, graphics,
sound, a superstar actor and fragments
of Philippine cinema, reality TV and the
art industry.

Silvana Mangano & Gabriella Mangano

There is no there, 2015

Single-channel High Definition digital video and live performance, sound
10:27 mins (video)

Courtesy of the artists and Anna Schwartz Gallery

Performance Schedule
Tuesdays-Saturdays, 11am and 4pm
Sundays, 11am

As one of the practices in the show that still embody an almost-traditional
performative practice, that is, dealing with the structurality of form and the
elements of sound and space, the Mangano sisters have recently extended their
current work by removing themselves from the performance and have looked to
challenging the problematics of their medium. By juxtaposing performance and

video, each image echoing the other, the work is connected as informing the other:

Is the performance the original? Or does the video precede the performance? Do
they happen the same time as we experience it?

One of their major works, There is no there, 2015, sought inspiration from the
Living Newspaper, a form of theatre initiated in the US in 1935 as part of the
Federal Theatre Project. The idea for the living newspaper was to employ theatre
and its techniques and present various social and political issues such as poverty
and housing, economics and health. The main ideas of the living newspaper
were drawn from the agitprop practices of 1920s Soviet Union, a political tool to
inform the general populace. With this project, the artists move towards external
collaboration, employing dancers to carefully follow choreographed movements
referencing and isolating ubiquitous gestures - such as pointing fingers or fists
raised in the air - found on the front page of newspapers. The geometric mats laid
within the installation work act as anchors for the performance, much like the
screen that holds the video.
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Liz Magic Laser

The Thought Leader, 2015
Single-channel video, sound
9:22 mins

Courtesy of the artist,

Various Small Fires, Los Angeles
and Wilfried Lentz, Rotterdam

In one of her most prominent works,
The Thought Leader, 2015, Laser utilized
the TED Talk format in insinuating

an Underground Man's perspective
towards the online motivational

speech powerhouse. The actor, 10
year-old Alex Ammerman’s compelling
performance recites Laser’s adaptation
of Fyodor Dostoevsky's, Notes from the
Underground (1864), posing questions
such as our desire for a perfect world,
and supplying the reply of how this
perfect world is impossible, “because
systems stop me from doing so.” The
video highlights the socialist ideal of
enlightened self-interest as well as its
modern capitalist incarnation.



